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Art History: Renaissance to Modern Art 
1st section: For the 6 power point images starting with the first one, write the significance using complete sentences—don’t describe the image. (Please read the information in Power Point 1st then do summary-the artist, name, and date of the art work is in the note part under the pages of power point)
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[bookmark: OLE_LINK1][bookmark: OLE_LINK2]List 3 accurate characteristics of Synthetic Cubism. 
1.
2.
3.

2. List 3 sources of inspiration used by the Surrealists. 
1. Max Ernst, The Horde, 1927

2. Salvador Dali, Birth of Liquid Desires, 1921-1932

3. Joan Miro, Composition, 1933

3. List 3 discrepancies between the German Expressionist Groups the Bridge and The Blue Rider. 
1. 
2. 
3. 
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4. What is the most important element in Conceptual art?  
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together. At the center, assembled newsprint and (Siidtction
paper suggest a tray or round table supporting a glass and a bottle
of liquor with an actual label. Around this arrangement Picasso
pasted larger picces of newspaper and wallpaper.

As in carlier Cubism, Picasso offers multiple perspectives. We
see the top of the blue table, dlted to face us, and simultaneously
the side of the glass. The bottle stands on the table, its label facing
us, while we can also see the round profile of its opening, as well
as the top of the cork that plugs it. The elements together evoke
not only a place—a bar—but also an activity—the viewer alone
with a newspaper, enjoying a quict drink. The newspaper clip-
pings glued o this picture, however, disrupt the quiet mood. They
address the First Balkan War of 1912-1913, which contributed to

the outbreak of World War 1. Did Picasso want to underline the

disorder in his art by comparing it with the disorder building in

the world around him, or was he warning his viewers not to sit

blindly and sip Suze while political events threatened to shatter the
peaceful pleasures this work evokes? Or s this simply a painting?

Picasso employed collage  three-dimensionally to produce

Synthetic Cubist sculpture, such as MANDOLIN AND CLARI-

NET (Fie. 32-10). Composed of wood scraps, the sculpture sug-

gests the Cubist subject of two musical instruments, here shown at

right angles to each other. Sculpture had traditionally been either

carved, modeled, or cast. Picasso’s sculptural collage was a new

idea and introduced assemblage, giving sculptors the option not

only of carving or modeling but also of constructing their works

by assembling found objects and unconven-

tional materials. Another of Picasso’s innova-

tions was his introduction of space into the

interior of the sculprure, created by gaps and

holes. Since this sculpture creates volume by

using both forms and spaces, rather than mass

alone, Picasso has challenged the traditional

conception of sculpture as a condensed solid

form surrounded by space.
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addition to Picasso—Braque, André Derain, Fernand Léger, and
Juan Gris. Since he was German, Kahnweiler fled France for Swit-
zerland during World War I, while the French government con-
fiscated all his possessions, including his stock of paintings, which
was sold by the state at auction after the war. Being Jewish, he was
forced into hiding during World War II.

Braque’s and Picasso’s paintings of 1909 and 1910 initiated
what is known as Analytic Cubism because of the way the artists
broke objects into parts as if to analyze them. In works of 1911 and
early 1912, such as Picasso’s Ma Jolie (see Fia. 382-1), they begin to
take a somewhat different approach to the breaking up of forms,
in which they did not simply fracture objects visually, but picked
them apart and rearranged their components. Thus, Analytic Cub-
ism begins to resemble the actual process of perception, during
which we examine objects from various points of view and reas-
semble our glances into a whole object in our brain. Only Picasso
and Braque reassembled their shattered subjects not according to
the process of perception but conforming to principles of artistic

composition, to communicate meaning rather than to represent
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SYNTHETIC CUBISM Works such as Ma jolie brought Picasso
and Braque to the brink of complete abstraction, but in the spring
of 1912 they pulled back and began to create works that suggested
more clearly discernible subjects. Neither artist wanted to break
the link to reality; Picasso said that there was no such thing as
completely abstract art, because “You have to start somewhere.”
This second major phase of Cubism is known as Synthetic Cub-
ism because of the way the artists created complex composi-
tions by combining and transforming individual elements, as in a
chemical synthesis. Picasso’s LA BOUTEILLE DE SUZE (BOTTLE
OF SUZE) (Fic. 32-9), like many of the works he and Braque
created from 1912 to 1914, is a collage (from the French coller,

meaning “to glue”), a work composed of separate elements pasted
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work of art, Conceptual artists argue that “idea” and “form” are
separable in art. Thus, for Conceptual artists, at times a physical

object is an appropriate vehicle for a work of art, at other times
a performance is more appropriate, and at still other times a con-
ceptual manifestation, sometimes in the form of written or spoken
instructions, is most appropriate. Conceptual art literally “dema-
terialized” the art object by suggesting that the catalyst for a work
of art is a concept, and the means by which the concept is com-
municated can vary. Conceptual works of art usually leave behind
some visual trace, in the form of a set of instructions, writing on a
chalkboard, a performance, photographs, or a piece of film, and in
some cases even objects. Conceptual art is theoretically driven and
noncommodifiable because it leaves behind no precious object for
purchase, although collectors and many museums now collect the
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remaining “trace” objects.
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CONCEPTUAL AND PERFORMANCE ART
The logical extension of the Minimalist move away from the

handcrafted art object was Conceptual art. Unlike Duchamp and
Dada artists earlier in the century, who argued that the idea is the




